Maurice Chappaz's work, a monumental one under many aspects, offers the scholar a rich field for reading the landscape. For Chappaz, the Valais -his birthplace represents everything: landscape and spirituality, affectivity, source of life and of writing, engagement, recognition of the sense of the divine in the human being, in space and in the future, the first and supreme sense of becoming, source of life and of writing, 'the vine and the bread of any existence'. Sedentary or homo viator, the individual remains essentially linked to a place, to space. A relationship of mutual nourishing, of determination, even of transubstantiation is being created between the human being and space. The space is the man, it comes to life within the man who can only live in relationship with his native land, the matrix-space, equally 'kingdom of God' and work accomplished by men.
through a very special writing, intimately inhabited, of the landscape. These constancies of his work are doubled by a special poetics (both implicit and explicit) of the identity space. A double conjunction life -space and space -writing would best characterise Maurice Chappaz's approach to the world, and the very personal touch of an engaging writing, as if produced by the spirit of the country -landscape it stems from.
The childhood he spent in the rustic manor of the motherly Abbey, in his uncle's home, Maurice Troillet, the memory of which informs his work very early, opens within him a sensitivity of a special quality, a memory of places and beings and, at the same time, directs him towards the experience of writing. A childhood, even native bond, connects him to this hieratical country, the timeless Valais, in an intimate communication with that which feeds the soul of the poet, first of all the land, the sacred, the people, and time.
Another important area of his life, that writing accounts for, is revolves around his travel experience. This is a particularly important aspect for our approach, as travelling means measuring, watching the space, feeling it objectively and subjectively, and writing afterwards what one has seen, the landscape. Travelling is thus associated to the theme of the quest. Any travel supposes a journey. Travelling means following an existential path, but also looking for one's self. One has to add the importance that the writer gives to the departure and to the return, to the idea of beginning, origin, journey, refuge/ exile, end. Seeking something may lead to finding oneself -the supreme meaning of the inner journey, of the identity quest. We list here some of the destinations of Maurice Chappaz' physical journey, which is not devoid of a strong inner dimension: France, Italy, Lapland, Nepal, Mount Athos, Russia, China, the Lebanon, Norway, etc. However, the itinerary that he is the fondest of is the Jura Haute Route. From this perspective, he seems to continue the tradition of travel writers inaugurated in French-speaking Switzerland by Cendrars, and continued, to the profit of the readers, by Cingria, Chessex and especially by Nicolas Bouvier.
Following the death of his wife, the famous Swiss writer Corinna Bille (in 1979) , Maurice Chappaz indulges in the analysis of the self, through an autobiographical writing with a strong introspective dimension. The main stages of his life structure the areas of his work, characterized by the importance given to the identity issue, in all its complexity, to the depths of the self, to the writing of the space, to writing as meaning of life, to travel as departure and means of getting to know and discover the world, one's own self and the Other, the importance given to memory, to tradition, to traditional culture, to the great figures of the individual and collective past (the most obvious instance of which is offered by the diaries 2 ).
The marvellous but painful weight of the memory of time and space, the writer's devotion to his native country are easy to identify in most of the titles of his works: Les Grandes Journées de printemps (1944) Space and identity -connections that allow living in the writing An important part of the work of M. Chappaz stems from a quasiconstant preoccupation with valuing the identity coordinates of the space. Whether we speak about Testament du Haut-Rhône, of La Haute Route du Jura, of Verdures de la nuit, of Vocation des fleuves, or of Portrait des Valaisans..., not to mention the hundreds of pages of diary, we cannot but notice the writer's pleasure of putting together "the place and the self", the destiny rooted in the earth, his dear Valais, "real land and quarry of sense", the earth-countries which are to be read as poems, as lives, pleasure and duty to tell the places which are always exerting their genius.
With the Swiss writer, the quest of the self is closely linked to the interrogation of and on the space travelled, the space one identifies with, loves and laments, depending on the circumstances and time passed by, a space which attracts us and retains us through a mysterious force, the force of language, of our roots, of our ancestors, or, as the writer himself contends, "the wine, the bread and the verb" of the living.
As E. Landowski 4 argues, the "mise en espace" is an in vivo semiotic operation which engages the regime of the subject's identity through the modulations of sense that it confers to its space-time. There is no such thing as space-time as pure referent, or as an a priori object of study; everything, in the approach to space, pertains to a complex relationship engaging the whole being with its depths, its sensitivity, its culture. Space is a place of progress, quest, structure, becoming:
Je ne suis jamais sorti de mon village. Je suis quelqu'un qui restreignait tout à sa petite patrie, à son pain, le reflet de l'âme, et à ses ceps. Je voudrais cependant partir. Partir sur place, dans ma ville natale, vers ce que les chercheurs, les mystiques appellent le désert intérieur. Bourlinguer. Je juge terrible d'entendre cet appel, de sentir cette soif à cinquante ans.
[…] Mais je sais qu'il y a un "plus loin", je sais qu'il y a un exil, je sais qu'il y a un abîme. Pourrais-je le traverser ? (PV, 68) 5 An indestructible thread weaves in the work the conjunction-call of the land and the writing, of the self and the landscape. Chappaz's writing conveys to the reader the idea of a transsubstantiation which is not foreign to a religious perspective on writing and space, to the symbolism that the latter acquires with the French-speaking Swiss writer. As the writer himself argues, "between space and duration, between the place and the self, the data are reversible". Or, in order to introduce further nuances, he adds: 'countries and poems, they all make one'. Space does not exist outside the individual, the individual cannot define himself without locating himself in a specific place, and the perception of the self, just as that of time and space (mainly understood as the country) only materializes into and through writing, which always originates in a space, an earth, an earthcountry:
Nous nous formons comme les pierres précieuses au sein des roches. Les montagnes élèvent leurs hautes disgrâces et les petites baies de saphir ou d'opale se contusionnent au granit, naissant noyaux traversés d'ondes et de rayons, chrysalides, oeil, lumière des lacs obscurs, nos âmes qui palpitent ici, nourries de tous les sucs et que je tente d'extraire des ténèbres. J'analyse leurs propriétés et celles de la suave et sublime terre dont nous sommes le diamant perdu et les animaux subtilement enchaînés. (THR, 53) When trying to identify the myths of Chappaz's work, the first -the most important and most recurrent -would be that of rooting. It should be read as close to the myth of the origins. Within the genuine blossoming of biblical allusions that Chappaz's landscape text offers to the reader, one retains in this context the Adam metaphor: "Il y a une beauté particulière faite pour moi seul, Adam séquestré dans l'univers, en concordance parfaite avec tout ce qui existe" (THR, 52) 7 . Looking for the space of identity also supposes adding social, ideological, psychological and cultural elements. It means interrogating the 'Swiss place-identity' in the heights of the landscape, in the nature of its inhabitants (peasants, mountain dwellers, wine growers, they all bear space and cultural identity markers), in the direction of the river, the symbolism of the garden, but also that of the ark (another obvious Biblical allusion), in the strength of the rock which structures but does not annihilate, which further enhances the bitterness of the death of a civilization. Interrogating the identity space also means seeking the difference in similarity, the self in the other, by means of the communion in and through writing. Writing the self is, undoubtedly with M. Chappaz, writing the landscape, the country, because, as the writer himself argues in Vocation des fleuves, "one can only become oneself by borrowing all the meanings of the river", by having the becoming as a journey in one's blood. And, just as there is no river without a spring, it is clear that Chappaz's writing is one of the origins, a writing bearing, par excellence, affective, religious, intellectual, cultural memory. Just as the poet asks (and gives the answer himself): One could also see in the following lines the way in which the cognitive and perceptive conscience of the subject projects on the space a set of values, euphoric or dysphoric, in accordance with a datum that cannot be ignored, nor negated, and, respectively, in accordance with a becoming without a future, concerning both the space and the self. These values place us within the identity field par excellence of the subject, which objectivises itself by constructing one's relationship with himself, through more or less variable modalities of seizing a here and now, constancies in the actualization of a past whose disappearance is being deplored, of a space valued according to the conditions of an inconstant time, where abysses are opened between the Edenic childhood and the mature writer.
Coordinates of the identity space. Literary criticism and the representation of space
In a study on the notion of landscape and its evolution in thematic criticism 9 , Michel Collot goes back to the use that Jean-Pierre Richard gives to the term of landscape (in Paysage de Chateaubriand and Pages Paysages), where this word applies to a specific image of the world, determined by a type of sensitivity which merges into a style, a particular style. It is no longer the referent which stands out, but a set of signifiers worked out from a given space, through writing, within a certain imaginary. More often than not, thematic criticism imposes the idea of the landscape as a whole, intimately uniting "an image of the world, an image of the self, and a construction of words" (Collot, 1997, 192) . The validity of this postulate can easily be checked within the approach to the work of the Frenchspeaking Swiss writer that we adopt here. The three major aspects of our approach are: the landscape (image of the world), the self (questions of identity) and writing (a process centred on the word, pertaining to an original poetics of the space.
The different perspectives according to which the landscape has been approached (geographical, ontological, phenomenological, poetic) could only enrich its dimensions, and refine our capacities and techniques of analysis. We are going to hold on to the idea according to which the landscape is the space of feeling, the original hearth of any encounter with the world. It constitutes 'the original deal of the being' (Jean-Marc Besse, in Collot, 1997, 340) , a result of the primary communication between man and the world. Besse makes another interesting comment on the power of attraction and integration of the landscape, considering it as "participation rather than distance, proximity rather than elevation, opacity rather than panoramic view"(ibidem). An experience of the proximity of the objects, the space values a moving subject, which constructs itself as part of a relation of permanent discovery of the world and self. The poetics of the identity space enables us to read in its strata of signification a self that transpires singularity in the diversity of its ways of approaching the world.
The toponyms
"Les lieux exercent leur génie." 10 With Chappaz, the toponyms (including names of rivers or lakes, particularly important for the Swiss identity) and the topographical coordinates of the places, which, by attachment, become 'topo-affective' coordinates, play an important role in the elaboration of a poetics of the space (as formerly with Proust). The villages and their names are very precious to him:
Je me nommais les villages (leurs noms dans les romans de C., leurs noms de baptême sur la carte), les villages qui insistaient sous le voile. Mais c'étaient, autant que des maisons, des baies, des fruits juste mûrs, prêts à se décomposer dans ce que je ne savais plus devoir advenir : nuit ou lumière. (Le Livre de C.)
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Among the names of countries, the Valais 12 plays a special part. "Valais, vallis, vallis lacrimarum" in many representations, but also, almost inseparably, the valley "abundans frumento" -it is in these terms that Chappaz writes about his perception of the country in his Testament du Haut-Rhône. In the L'Evangile selon Judas, the Valais, "the valley of tears, is also the country always becoming a paradise". To us, the fact of reading one's native country as bearing tears means an opportunity to recall the resemblance between Western Swiss literature and Romanian literature, with respect to the representation and the writing of the identity space. For Lucian Blaga, one of the most famous Romanian poets, Lancrăm, his birthplace, is also the village containing in its name (and in its essence) the sounds of the tears: "Sat al meu ce porţi în nume sunetele lacrimei [...]" / "Village, my village bearing in your name the sounds of the tears [...]" 13 . With both writers, the self is intimately and implacably linked to the country (valley, village, motherland) . The motherland is the entrance door to the terrestrial universe, "threshold of the world" (Blaga), but also the space which facilitates intuition, perception, knowledge and valuing the essences, surreality. There is something at the same time original and universal in 
The religious dimension
"C'est signé : le pays existe et Dieu existe". 14 Another possible connection between the two writers could be justified by the idea of a miracle stemming from the land to which we are rooted. The villages of the miracles (with M. Chappaz, L. Blaga and in a whole literary tradition that asks to be investigated) are situated in valleys. We could identify there an intertextual and intratextual element among others, playing a special role in the elaboration of a poetics of the space. We are very close, in this symbolic and religious perspective on the Valais, to the biblical image of the ark thrown by God over the waters at the beginning of the world: Le Valais. Vallis, la vallée par excellence appelée ainsi par les Romains [...] . En effet c'est bien le plus fin vaisseau que Dieu ait jamais lancé sur la mer du premier jour, l'arche la plus ample et la meilleure qu'il ait jamais chargé de blé et de vin [...] . (PVA, 64) 15 The connexion Valais -Judée, inhabited land -sacred land say a lot about the metaphysical dimensions characterizing Chappaz's native landscape:
Plus haut dans l'air tendre, les sommets blancs des montagnes, ensoleillés et neigeux, pareils à la fleur du poirier, sont pleins de murmures, ils ressemblent au campement de tentes que les Hébreux établirent au printemps dans le désert quand ils passaient d'Egypte en Palestine. (Lettres inédites à Gilbert Rossa) 16 In Portrait des Valaisans, Chappaz reaches an almost perfect assimilation land/ way of living: "Oh! For such a long time the Valais has been an island and a Bible". The valley is closely connected to the mountain, not only from a geographical perspective, but first of all from the perspective of an archaeology of the sense of the world. In their game of climbing and descending, altitude and depths, the mountains and the valleys "express a crystallized life, unified by this task" (Carraud, 2005, 26) . One cannot but remark "the stepping of the orders of life, as genesis strata of a landscape" (ibidem). This profusion of the landscape and the life which takes place there asks for a representation of the world able to qualify and orient life. Chanaan maigre pendait sur la montagne tout autour de moi, en prés musclés, en champs de la taille d'une couverture qui bougeaient sous le vent, entre les rocs, dans le collier des eaux murmurantes et bleutées de bisses. Ah ! ces frémissements, je réinsiste, ce Sinaï des cultures ! On mangeait alors, on buvait mêlée à l'odeur du ciel la terre dans sa profondeur sourde. (Le Garçon qui croyait au paradis)
18
The psychoaffective dimension "J'appartiens à une littérature qui s'est inventée à partir d'un certain sentiment de l'amour". 19 The fourth part of the text Le Garçon qui croyait au paradis contains a confession in which many of us could recognize a personal debt towards our own country:
Le paradis pouvait nous visiter, on était à la fois des esclaves et des anges. J'ai aimé ce Valais comme un fou.
20
Living (in) a certain space means identifying with it, being that place. The equivalence between the text (as a representation of the country) and the country (as the referent where the signifiers originate), between the country and the self crossed by it ("Bitter my land and bitterer myself...") turns the biography into 'a sort of geography drawing the regions where one could place oneself' (Carraud, 2005, 52) . Land of birth, having turned, in time, into a land of no return, the Valais is also "the place of transition, body and soul, towards a life that is yet to be invented" (ibidem, 17), a space which will have to give life to writing, to the original voice, just as Lancrăm did with the aforementioned Romanian poet (Lucian Blaga).
The specificity of the landscape resides in the fact of "always and already appearing as a configuration of the country" (Collot, 1997, 193) . The literary landscape does not coincide with a real landscape, it will always remain the image of a land as it is perceived by a specific subject. Thus, it is the idea of subjectivity that one has to bear in mind when thinking about the literary representations of the space, even if the point of view of the subject renews itself, in most of the cases, in contact with an objective reality. The landscape has its own inner reality, "deeper, more spiritual than physical reality" 21 , that can be read, according to Chappaz, in the sense of a grammar of the relief: 'the grammar of a part of the world is buried here; the fronts, the joists, the granites contain the uncreated syllables which purely proclaim God' (THR, 41). The aesthetics of Romanticism, which had multiplied and deepened the subjective echoes of the landscape, aims at blurring the boundaries between the outside and the inside, announcing a perception where the eye becomes inseparable from affectivity, where the image is being worked out according to special rules, which also induce new poetic ways of telling and writing the world. Before being informed by cultural representations, the landscape is constructed by a way of perceiving. As Jean-Pierre Richard contends, "at the heart of the material reality, the writer is always looking for his true landscape" (1978, 24) . For Chappaz, beyond the real Valais, that of any inhabitant, there is another one, his own Valais, the inner country. "The Valais of my heart is bigger than the other" (PVA, 60), states the writer, who always regretted not being a peasant (a man living his authenticity in a relation of utter opening and complete submission to nature, to its rhythm, to its content). Or, to reinforce the idea of the connexion self/landscape, he refers to "the Valais existing beyond me, and that I perceive within myself as a person" (ibidem, 62).
The earth between party and defeat "Nul pays autant que le notre n'a le sentiment d'un paradis perdu". 22 Any human path is conceived as an itinerary (or travel) marked by turning points and stages, facts that are more or less important, punctuated by events. Among the latter, three of which are of utmost importance (in the Romanian culture: birth, marriage and death), two are also to be found in the destiny of the country, even if this can be disturbing. The first is associated to joy, serenity, happiness, while the second is coloured in black, mourning, and bitterness. The most violent drama consists perhaps in the fact that the country is born with us, but we witness it disappear, a distressing show that we watch, most often, from the position of powerless spectators. Where is the joy of the beginning, of our happy times? Only the artist could extract the truth.
The idea of a similitude between the life of a being and that of a country is recurrent with M. Chappaz, it goes through the register of affectivity from tenderness to enthusiasm and later to the conviction that both can be disfigured, mutilated under the influence of time and progress (material, economic). Desolate for not being able to do anything against "the dictation of the darkness", against the exile and the desert, against the age of solitude, the writer feigns detachment, but his confession is not devoid of a playful dimension, with a hint of irony:
Pourquoi m'inquiéterais-je de l'âme et des royaumes qui pourrissent ? [...] Passants de ces villes promises à la poussière, pensez à moi comme à ces pétrisseurs de miches aux sous-sols des maisons, pierrots aux cours de farine argentée, jeunes gens qu'auréole la fournaise. (THR, 60) 23 What matters, in the Testament du Haut-Rhône, in the perception and the writing of the landscape, is the idea of a path which, once more, relates the individual to the space, most often according to the signs of death and disaster. Everything in life (that of the individuals and that of the countries) occurs between a beginning and an end, between birth and dying out, paradise and hell, via the exile or the exodus. Several biblical images and allusions are to be found and summoned here, leading to a mystic of the landscape and to a religion of writing (understood especially as calling and as help). A quotation should suffice to illustrate the importance given by Chappaz to the alternative native land -universe, poet -prophet:
Mes racines plongent dans les villages indigènes parmi les pins et les monts rocheux. Je suis le Moise mitigé d'une peuplade sans avenir. (THR, 32) 24 But the poet does not prophesy; he is disconsolate with the signs of the disaster which haunts his native land: "The aim of my race is only the place of a shipwreck". In the representations of the space, the poetic is not foreign, in a certain part of his work, to the intrusion of the politic. In this respect the author belongs to a series of francophone writers denouncing the dangers and the traps of the material, economic progress, which leads to the disappearance of a civilisation, of the authentic, of the intimate. Several quotations convey the same idea of the declamation of the negativity instilled by powers which are foreign to its nature, to the country:
La nuit du temps secrète son fiel et l'étranger nous possède dans la patrie [...] » ; « Le passé disparaît dans les ténèbres. La foi, seule à devoir demeurer intacte, est peut-être liée à un désastre, à la perte, à la liquidation des patries avant leur naissance. » ; « Une nouvelle âme germe, tandis que la première devient l'otage des îles souterraines. Notre vie est perdue ; la cité des paysans retourne à la cendre » ; « Le mot fin s'inscrit partout, sésame d'une société nouvelle. » ; « Les églises se claquemurent. La multitude des découvertes s'achève en une dictée des ténèbres. » ; « Nous sommes voués au désert. » ; « Ô patrie perdue, o temps de l'exil. En moi meurt la nature, elles me manquent les eaux dont je suis désireux, elle s'étiole la voix humaine riche de la mémoire du monde. (THR, (62) (63) (64) (65) (66) (67) (68) (69) (70) (71) 
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The occurrences of the words exile, tearing, disappearance, disaster, catastrophe, degradation, loss, origin / end in the pages of the Testament... represent arguments, as part of our statements on a poetics of the identity space, for a condition of the individual devoid not only of a space which has ensured and reassured his life, but also of a way of situating oneself with respect to the elements constituting it. The Testament... is also to be read as a complaint for a world that one sees decay (the Valais of Chappaz contains all the suggestions of an identity space specific to each of us), a world for which all that one can do is writing. We are witnessing and experiencing times where beliefs are disappearing (or at least are weakening), the peasant works in a factory, the landscape changes, the priest repeats in the solitude of the churches words and gestures which no longer interest anyone, while another force, the money, is being established and destroys ancient bonds. Since long ago, the sensible man has no longer been finding his peace. "The myth of an inner devastation" (Carraud, 2005, 18 ) is constituted here, doubled by that of a painful effort to survive. Within this space, whose first defining features are more and more difficult to recognize, the poet feels exiled in his own time, and in his own country:
Le déchirement de moi-même, la catastrophe pressentie ne me laissent qu'un recours, avec des forces minables, à la beauté et au souffle de la terre natale. (THR, 39) 26
Conclusions
Writing the country, reading it, according to one's own interpretation, to one's deciphering work, means opening up to a more complex approach to the issue of identity in francophone literature. Earth, country, landscape, space, self, writing, everything leads to the elaboration of a system of representation and perception of the values at the basis of our being-in-the world. Everywhere in the work of the Swiss writer, the relationship individual -space is a sine qua non condition of the existence. This relationship translates a complex relationship with the world of our contemporaneousness, where the tensions, the conflicts, the pressures, the lacks of all sorts, fuel the feeling of alienation, the impossibility of return, losses, dysphoric values, compensated solely by writing the native land as one has known, lived and internalized it. With M. Chappaz, the lands are to be read exactly like books; they build up strata of meaning, of memory, asking for their archaeologists of the meaning, passing and passed by, translating readers, faithful interpreters whose writing always remains attentive.
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